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Tile per extentum Funem mihi poffe videtur 

Ire Poeta, meum qui pecius inaniter angtt 

Irritat, mulcet, falfs terroribus implet 

Ut magus, & modo me Thebis, modo ponit Athenis. 


Hor. 


ASCII core H E R E is nota Species of Writing which 
fi has not had its particular Admirer, and 

# various Affirmations have been fent abroad 
= into the World concerning the Excellence 
of each. The famous Doétor Scuth was 
of Opinien, that a complete Epigram is 
the Mafter-piece cf Compofition ; and 
Mr. Addifon calls a perfe? Tragedy the 
nobleft Produétion of human Nature. The Truth of it is, cach 
Perfon has delivered his Sentiments agreeably to his own 
private Temper, and his own peculiar Turn of thinking. Doétor 
South excelled in lively and furprizing Strokes of Wit; every 
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new Combination, which he formed in the vivacious Sallies 
of his Imagination, was Epigram in itfelf, and we find all his 
Writings fown extremely thick with unexpected Affemblages . 
and on this Account we may fuppofe him inclinable to extol 
his own favourite Talent. In like Manner, Mr. Addifon had 
employed many of his Hours in planning his Tragedy of Cato, 
and after it had received the moft confummate Polifh, which his 
Skill could beftow upon it, it was to be exhibited as the greatetft 
Production of human Wit. But the Affertions of great Men, 
when they are unfuftained by Argument, are not to be confi- 
dered as Decrees from which there can be no Appeal. Certain 
it is, there is no Circumitance in Tragedy that can entitle it to 
the Pre-eminence among Literary Productions. In my Opi- 
nion, it can only claim the fecond Place, becaufe it is manif>tt 
that’ all the Powers of Genius, wiz. Imagination, Eloquence and 
Reefon may be exerted in their full Force in the Epic Compofi- 
tion, whereas in Tragedy they frequently fuffer great Limita- 
tion. The fame Thing which on many Occafions makes Tra- 
cedy the moft powerful Performance, ferves alfo to diveft it of 
thofe Advantages which give great RBrilliancy to heroic Poely, and 
that is, its coming immediately before the Eye. It is juftly 
remarked by Herace, that what is conveyed to our Notice thro’ 
our Fars, aéts with a more feeble Impulfe upon the Mind than 
Objects, that pafs through the Organs of Sight, thofe faithful 
Evidences in amental Court of Judicature. 


Segnius irritant animos demiffa per aurem, 
Quam que funt Oculis fubjecia fidelibus, {S que 
Tpfe fibi tradit Spectator. 





For this Reafon many Paffages, in which the Epic Writer 
images and expands the Imagination of his Readers with the 
nobleft Exhibitions of Poetic Imagery, are entirely excluded 
from the dramatic Scene; the Eye will not fuffer itfelf eafily 
to be deluded, and all the Amazement of Machinery is alfo 
for the fame Reafon totally fuperfeded. A God, fays the 
Critic, fhould not be introduced, unlefs the Occafion fhould 
peremptorily require a fupernatural Agent; he had faid better, 
if he had abfolutely interdicted their Appearance. We may 
in reading fuffer fuch an Incident to be impofed upon us, but 
the Eye would be too much fhocked with fuch Reprefentations, 
and of courfe the Marvellous is entirely banifhed. Befides 
Tragedy will not admit any extraordinary Difplay of pure 
Poetry, or Defcription,; the Heroic Poet for the moft part 
fpeaks in his own Perfon, and it is expected of him to pay 
great courtto our Imagination; but the Dialogue of Perfon- 
ages, 
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ages, engaged in a Sphere of Action, intended to intereft the 
Auditors, will not allow them to take up the Scene, with 
florid Exhibitions of rural Imagery, fuch as Brooks murmur- 
ing in feanty Rills through pebbled Channels, &c. The fol- 
lowing Lines in the Mouth of Caii/fa in the fair Penitent may 
be extremely picturefque, if confidered as pure Defcription, 
but if confidered with regard to Character, and the Situation 
of that Character, they are certainly very inartificial and un- 
dramatic, 





my fad Scul 

Has form’d a Difinal melancholy Scene 

An unfrequented Vale, o'er grown with Trees 
Moffy and old, within whofe lonefome Shade 
Ravens and Birds il] omen’d only dwell, 

No Sound to break the Silence, but a Brook 
That bubbling winds among the Weeds. 


Hence then we find, that in the Regions of Fancy, the 
“Drama mutt yield to the Epic, and as this is a very confi- 
derable Part of Poefy, I think it determines the Precedence 
to the latter. In the Art of Eloquence and in all Appli- 
cations to our Reafon, Tragedy can boaft full Room for the 
moft vigorous Exertion, The Drama may be full as fenti- 
mental as any other Kind of Writing; nay, its Excellence 
frequently confifts in being fo, and with Regard to the Paf- 
fions, the Mode of Imitation, renders its Influence more forci- 
ble, and when we are deceived into a Notion that the Perfon- 
ages are actually fuffering Diftrefs before our Eyes, the Per- 
formance aflumes a Kind of Reality, and more keen and in 
tenfer Senfations agitate our Breafts, than in Pieces where the 
Defcription is left to operate upon us without any other Aid 
than that of lively and impaffioned Expreffions. Virgil, I ap- 
prehend was as fkilful a Mafter of the Paffions as any Writer, 
ancient or modern, and though the Paffions of his Dido are 
drawn with as ftrong and glowing Colourings, as Language 
can beftow; though their various ftruggling are all finely and 
clofely marked, though all their Viciffitudes, Veerings and 
Doublings, if I may fo call them, are finely touched, yet, 
I believe, Sakefpear’s Lear and Othello have made much more 
lively and deep Impreffions upon an Audience, than eyer the 
former has done upon his Admirers in the Clofet. 

Thefe advantages, however, are derived to the Tragic Queen 


from fuperaumerary Embellifhments, and from the Labours of 
another Art, Tmean that of Acting, which is initfelf a Mode of 


Imitation, and ferves torender the Touches of the Writer more 
ftriking and more feelingly impreffive. ‘This Superiority the 
Drama certainly has over the Epic, and in confequence of all its 
additional Aids, it can boaft a more powerful'Command over the 
human Heart, It imitates the very Voice of Nature, and 
fpeaks the fame fimple and affecting Language. All that Pro- 
fufion of Figures, which mere Poetry admits, is difcarded from 
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the Stage. WhenI mention Figures, I muft obferve that Men 
of Critical Knowledge have juftly diftinguifhed between Figures 
of Speech and Figures of the Sentiment; the former including 

Metaphor and all Tranflations of Phrafes, and the latter con- 
fifting of fuch Breaks and Tranfitions in Difcourfe as the Mind 
is known to make when under the Compunction of warring 
Paffions. As for Inftance, when the Poet fays of Drdo that 
fhe is devoured by an inward Flame. 

Et ceeco carpitur igna 
He then expreffes Love by a figurative Expreffion; but when 
he fays. 
Ienofcenda guidem, fcirent fi ignofcere manes, 

The Repetition expreffts the natural workings of the Mind, 
when other Ideas are awakened, and ferve to excite a new Con- 
flict of Paffions. The ule of thefe kind of Figures in Tragedy 
fhould be as free and bold as poffible, and with Regard to 
Expreffion, no other Regard is to be paid to it, than to chule 
fuch Words as may be moft fignificantly Pi€turefque, in order 
to have the more lively Effect on the Imagination, the Paffions 
being then in a ftronger Form when lively Images are pre- 
fented to the Fancy. 

I Bevieve our Shakefpear is almoft the only Poet who has 
excelled in a matterly Power of ftriking the Jmagination, the 
Heart, and our Reafon all at once; but in him Poetry, Senti- 
ment, and Paffion are combined in the moft agreeable Aflem- 
blage. In his Tragedy of Macbeth there are feveral furprizing 
Strokes of this Nature. Amidft a great Variety of Inftances, 
the following Lines are introduced with a Solemnity fuitable to 
the Occafion, and they carry with them a pleafing Kind of 
gloomy Imagery. 

—— Per the Bat hath flown 

His cloifter’d Flight, eer to black Hecate’s Summons 

The Shard-born Beetle with his drouzy Hums, 

Hath rung Night's yawning Peal, there fhall be done 

A Deed of dreadful Nete.— 


The Soliloquy in the Tent-Scene of Richard the Third is alfo a 
further Inftance of the fame Beauty, though by the Way it may 
not be improper to obferve, notwithftanding we mutt allow 
that Mr. Cidder was in the right to tran{fplant Shake/pear’s own 
Words, that they are not sieplettly fuitable to the Character of 
Richard, and I believe had our great Poet thought of fhewing 
his Hero in this Situation, he would have fhewed Richara’s 
Feelings quite otherwife on fuch an Cccafion. 

‘To conclude : .%ifotle was certainly miftaken when he called 
the Fable the Life and Soul of Tragedy ; the Art of conftructing 
the dramatic Story fhould always be fubfervient to the Exhibi- 
tion of Character, and therefore that Poet will always fucceed 
beft, who finds the moft artful Manner of ftriking his Auditors 
with Sentiment and Paffion at the fame Time. 
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TRUE INTELLIGENCE. 
From my own Apartment, Auguft 24. 


i ee that ] am upon the Point of declining this Paper,I find my Cor- 
refpondents pour in their Contributions fafter than has been the Cai 

for fome time paft. I am entreated by feveral of them to. perfevere, and 
they promife to fend as many Hints both for Effays and News, as their 
Leifure will permit. The Ladies are particularly civil, and I mutt take 
this Opportunity to make my Compliments to Mifs Penelope Paleface, 
Mifs Cbarlotte Ramble, to the Ladies who direct to me from the Chit-chat 
Club, to Mifs Lucy Siycap, and Mifs Betty Tengue-pad. [ have from time 
to time received fhort Letters figned with thofe Names, and were it any 
way poflible to comply with: the Requeft of thefe Ladies, by ttill conti- 
nuing my Paper, their Commands would certainly prove irrefiftible : 
but the Plan of the Gray’s Jin Fournal extends to a certain Number, and 
then muft finally ceafe. In fhort, I have of late imagined myfelf of in 

finitely greater Confequence, than I ever appeared to my own Imagina 

tion even in my warmeft Moments of Self-congratulation. I muft own, 
indeed, that fome of thofe who had formerly taken Exceptions (I will not 
fay how jultly or unjuftly they were founded) to fome unguarce! or oblique 
Strokes in my Writings, have upon this Occafion, fent me a few Sarca{fms, 
Epigrams, and other Pieces of fmall Wit, which have a little difconcerted 
my Felicity, and in fome Degree have dafhed the Pleafure I enjoyed at 
the Perception of that Regard which many of my Readers have been kind 
enough to pay me. As I am perhaps too confcious that I have in the 
Warmth and Precipitance of my Fancy, now and then given vent to Ani- 
madverfions, which had been much better fupprefled. I will now inform 
thofe who have been difcontented with my Proceedings, that Ranger was 
tls Day ferved with a Subpana from the Cenforial Court, requiring his At- 
tendance at the Bar of the Houfe, upon a Charge of fome Mifdemeanors 
exhibited againft him. A Copy of the Articles of Impeachment is to be 
fent to him in a few Days; the Reader fhall have an Opportunity of fee- 
ing it in this Paper, and his Defence fhall be printed at large. As this 
Triai is full as material as that of Elizabeth Canning, I expect it will make 
full as much Noife; and I fhall be greatly furprifed, if there is not a Sub- 
fcription opened on both Sides to defray the neceflary Charges of fo weigh- 
ty a Suit. Having received a Letter containing Matters, that deferve 
public Notice, I have thought proper to make an Extraét from it in this 
Day’s Paper. 


Extract of a Letter, dated Crown Coffee-Houfe, Bedford-Row, Aug. 16. 





The Gentlemen here are greatly concerned at the Thoughts of 
lofing you, both on Account of the Pleafure they will. be deprived of by 
the Difcontinuance of your Paper, and of the perpetual Impertinence they 
will be fubject to from Mr. Shortcough, who, fince you firft gave him a 
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Touch of your Pen, has been reftrained, by his Fears of another Lafhing, 
within fome Sort of Bounds ; but fince you have declared your Intentions 
of relinquifhing your Paper, he has tranfgreffed all Decency, and is every 
Inftant ,committing Outrages againft Good-breeding and Manners. Since 
you firft mentioned him, he has never troubled us at making a Bet when 
the Odds are in his Favour, with faying, ‘* Come, I’ve a Guiziea in my 
“© Pocket, which my Wife knows nothing of.’—But he is now returned to 
his Vomit: Pride and Meanne/s are furprifingly blended in hins, and thefe 
two oppofite Qualities difclefe themfelves daily by a vain Ambition of being 
thought rich, and a Poverty of Spirit in doing the loweft Actions. Though 
a Pack of Cards will not at any Ale-houfe fetch more than a Groat, Mr. 
Shortcough will flily flip one into his Pocket. He inceflantly offers Bets, 
but never makes any unlefs he meets with a Pigeon, that gives him the 
Advantage of Four-pence in the Shilling. It is common, by way of 
fhewing him off, to give hima Shilling to. lay Half a Guinea, and chute 
his Side ; and when he has five Love, he has made an even Bet with a 
Gentleman, who offered it to him in Derifion. But they are all miftaken 
in him ; he is not to be fhamed out of any Thing. In_ his Converfation 
he is elegant beyond Defcription, and his Phrafes are greatly above any 
Paflage in Swift’s polite Converfation. ‘* You Son ofa B—h;— yeu Dog; 
so you Rafcal;— you hubble-bubble-pated Putpy;—heng yourself, and 
“6 drown your Baftards;—Oh! my God (quoth Nanny Saver) what a 
“6 Whore am I.—Fatal Four, all the World CER ;— you, Alr. Quibus, 
“© you may kifs my — Nominativo ; Quibus, Quabus, Quodbus ; and fo 
“< forth.” With this Sort of Literature does he ‘infeft the Company the 
whole Evening, and it is ufhered in with a ftentorial Voice enough to crack 
the Ceiling.—His Age prote&s him from the Correétion of the Arm, but 
furely cannot exempt him from the coercive Power of a Satyriit. Pray, 
Mr. Ranger, pick fuch a Rod out of this Bundle as may hereafter be hung 
up here in terrorem, and you'll oblige, &c. 





‘The Writer of the above Letter has, in my Opinion, drawn fo plea- 
fant a Sketch of this extraordinary Humourift, that. no Colouring of mine 
can improve the Pieces In order to hinder him from running Riot any 
longer, though I fhall not be at any Pains myfelf about him, I will firft 
hint thatI may, in my laft Paper, recommend to a certain Brother- 
Writer, to give a Look in there from time to time, by which the Peace 
and Harmony of Society may be preferved from the Invafions of al! Vifigoths 
whatever. 





Printed iat W. FADEN in Wine-Office-Court, Fleet-ftreet, and 
J. BOUQUET in Pater-Notter-Row, where may be had the 
former Numbers. 

















